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NPEQHCJIOBHE 


B HCTOpHH OTeYeCTBEHHOA MY3HKaJIbHOM KyJIbTy- 
pk pyccKoOe HapOHO-HHCTpyMeHTaIbHOe HCKYCCTBO 
3aHHMaeT OCO60e MECTO. ZapOAHBUIHCh H NOJYYHB WIH- 
poKkoe pacnpocTpaHeHue B HapOAHHX Maccax, 6aaH, 
qompa H Oananafika ceroqHA OpraHH4HO BOUIN H B 
MY3HKaJbHHM OnIT, H B MpodeccHoHabHy0 HCNOIHH- 
TeJbCKYIO cpery. 

Oco6oro pacuBeTa B HaluH AHH ocTur 6anH. M3 
NpocTtoh HesaTeHAHBOH TapMOIIKH, NOABHBLUEeCA B 
Poccuu B Haase XIX Beka, OH BHIpoc B MHOroTeMO- 
POBHIH TOTOBO-BHIOOpHH HHCTpyMeHT, Ha KOTOPOM 
MOXKHO pelaTb caMble pasHoOOpa3HHe MY3HIKaJIbHO- 
XYHOKeCTBEHHHIE 3a aH. 

HecmoTpa Ha TO 4TO HCTOpHA OaaHa HaCUHTHBa- 
eT ye OKONO NOAyTOpa CTONeTHA, NpodeccHoHabHoe 
MY3HKaJbHoe o6pa30BanHe OaAHHCTH CTaIH NosyyaTb 
JHlWb C KOHUAa 20-x rogoB Halllero Beka. 3a mpolen- 
wHa nepHok O6asHHOe HCKyccTBO OCTHrO 3HauH- 
TeIbHHX BHICOT. YpOBeHb HCNOHHTeIbCKOrO MaCTep- 
CTBa COBPeMeHHHX 6aAHHCTOB HeCONOCTaBHM C TeM, 


YTO OHO NATbAeCAT NeT Ha3ay. HpHe AyumHe MOsO- 


Ae MY3HKaHTH Halle cTpaHbl eKeroqHO NpHHHMAa- 
1OT yUaCTHe B Pa3IHYHHX MEKAYHAPOAHBIX KOHKyp- 
caX HM, Kak NpaBHJ0, 3aBOeBNBaloT MpH3O0BbIe MeCTAa. 
Benyuive copeTcKHe 6afHHCTH, HapaAay c MY3bIKaH- 
TaMH ApyrHX cnewHanbHocTeh, c 6obUIMM ycTlexoM 
racTpOJHpyloT No cTpaHe, a Take BO MHOFHX CTpa- 
Hax MHpa. 

Beneq 3a cOBepUleHCTBOBaHHeM HCKyccTBa HIpH 
Ha 6anHe OpMHpOBasach H MeTOAMYeCKaA MBEICIb. 
Buanne copetckHe 6axHHCTH — HCNOAHUTeIH HW Nexa- 
rorH — BHECJIH CyIlecTBeEHHHA BKaq B TeOopeTH¥eCcKHe 
paspa6orkn. Tlosspuica web pa WkOA, CaMo- 
yuutenei, noco6uf, a Takxe crate NO pa3H4YHHM 
acneKTaM NearorHKH H UCHONHHTeIbCTBa Ha OastHe. 
TlocrosHHO Bo3pacTalollaax MY3bIKasibHad KyJIbTypa 
OaAHHCTOB aKTHBHO BJIHANa Ha ycoBepliieHcTBOBaHHe 
KOHCTPYKWHH CaMOroO HHCTpyMeHTa. 

Bce 9TH BaxXkHbe (aKTOpH He MOIJIH He CKa3aTb- 
cd Ha @OpMHpoBaHHH OaxHHOrTO peneptyapa H, B 
YaCTHOCTH, Ha OPHTHHAaJbHHX NpOH3SBeeCHHAX, CO3aH- 
HBX 3a 3TOT nepHod. UH kaxkanh 92Tal B pa3BHTHH 
6aaHa NpHBHOCH 4TO-TO cBexKee H OPHrHHasbHoe B 
o6pa3sHHii cTpoh, B OCO6eHHOCTH dbaKTypH, B HCNOVb- 
30BaHHe HOBHIX MpHeMOB JIA MOCTHKCHHA HOBHIX BH- 
PasHTeNbHLIX scpeKToOB, B CTPyKTYpy MY3HIKaJIbHOTO 
aA3HKa NpOHsBezeHHA. 3a npowenmHe AeCATHIETHA 
HakonseH Oonbuloh penepTyap, BKI0UaIOMHA CcOdn- 
HeHHA BHICOKHX XYMOXKeCTBCHHHIX JOCTOHHCTB, Ma- 
cTepcKH HanvcaHHble H pa3HooOpa3sHEe no tbopMaM H 
*KaHpamM. 


Tleppiie NONWTKH CO3,aHHA OpHrHHasbHoro penep- 
Tyapa aga OaaHa oTHOcaTcA K 30-mM rogam. OgHako 
NOABHBUIHeCH B TOT NepHod mbech B. SapHosa, 
®. Kaumenutosa, B. Poxkosa, a Tem 6onee Henpodec- 
CHOHA/IbHO CRelaHHble G6aAHHCTaMH-JIOOHTeEIAMH 06- 
pa6oTkH HapoOgHHIx MmeceH, He MOrIH YyAOBIeETBOPHTb 
Bcé BO3pacTaBlUHe XYOXKECTBCHHHIe 3alpochl MY3bI- 
KaHToB. Heo6xoqHMH ObIIH cepbe3Hne COUHHeHHA 
KpynHoH doOpMb H MHHHATIOPH Ha HapOHbe TeMHI, 
KOTOpHe 6H MOFIH WIHpOKO paCKPpHTb BHpasHTerb- 
Hbe BOSMOXKHOCTH Oana. 

C cepegqunn 30-x roqoB OAHHM H3 HaH6ouee sap- 
KHX aBTOpoB oO6paG6oToK pyCCKHX HapogHBIx meceH 
CTaHOBHTCA BHIalolulHiica capaTOBCKHH 6axAHUCcT-ca- 
mopogzok HM. Mannuxuai. Tay6oxo mo3HaB H BIHTaB 
B CeO HapOAHYy!0 MeCeHHOCTh, OH cyMe HeO6LIMAaHO 
GepexKHO H TOHKO MpeTBOpHTb ee oco6eHHocTH. O6pa- 
OaTHBad. AHpHuecKHe MpOTAMKHHe MeCHH, MY3bIKaHT 
OCTOBepHO MepezaeT XapakTepHble yYepTN HX PO.IbK- 
JOpHOrO OHTOBAHHA: THOKOCTb, NAaCTHKY MeOAHYeC- 
KOrO TeYeHHA, METPHYECKyIO CBOOOAY H3102%KeHHA, BH- 
paxXawllyioca B yacTOH cMeHe TaKTOBOrO pa3Mepa, 
HEKBapaTHOCTH NOCTPOeHHA, HECHeWIHOCTh HW IWHpOTy 
noBecTBOBaHHA. SApkumM oO6pa3siiom noo6Horo posa 
MOXKET CJYKHTb OOpabotka «Ax BH, IpyKKH». He me- 
Hee opraHHuHo nepeganw VW. TlannukuM Takxe 4 
daktypHwle OcoOenHocTH aHCaMOseBoro O6nITOBaHHA 
MIpOTAKHOM NeceHHOCTH B HapoOe: ABHXKeHHE OT BHI- 
pa3HTebHOrO OAHOTONOCHA «3aneBaIH» K aHcamOue- 
BOMY <«MOAXBaTy», KaK, HanpuMep, B O6pa6oTtke «Oh 
a TH, KaJHHyllka> WH B «JlyaHHyuKe>. 

O6pa6aTHBad %e NAACOBLIe pyccKHe NecHH, aBTOp 
MaCTepCKH pacKphBaeT cBoeobpasHe- (ombKOpHorO 
HHCTPyMeCHTaJIbHOrO MY3HILHPOBaHHA TapMOHHCTOB. 
STo— NoucTHHe HeHCTOWHMaA (baHTa3HA B BapbHpo- 
BaHMH HCXOAHOrO HaleBa, Bce Oonee 3aTelmHBOe ero 
Hpo61enve B MpHXOTAHBOM Kpy2KeBe urypaunh, co3- 
awilleM 3pHMoe OINylleHHe BCe yBeJIHUNBAaWMleroca 
a3aptTa pa3ropalomehca HapoHOh MAACKH. 

TIpumeuatenbuo, yto HW. Ilannuknfi Mactepcku xc- 
NOMb3yeT CaM KOMNOSHUHOHHHA NpHHUHN, XapakTep- 
HHA Ih HapowHoro = necHeTBOpyecTBa — CcO3AaHHe 
cBoeo6pa3HHX CABOCHHEIX (OpM, KOTOpHe, NO MeTKO- 
MY HaOsoxeHHIo akayemuka B. Acadpesa, mpesctas- 
JAHIOT «THMHYHO pyccKoe KOHTpacTHoe conocTaBseHHe 
NpOTAKHOA H nAacoBoh necen>!. Tako npHHUHN, B 
CHMQOHHYeECKOA MYySHike reHHabHO NpeTBopeHHHii 


1 Acagees B. (Hzope [ae6oe). Cratoa «Panuxas. Bosm- 
waa CopeTckan sHuHKjonegHa, T. 17. M. 1930, c. 228. 
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ele 8 «KamapHuckoh»> M. Tnwuku, oka3aica o4eHb 
6An3KHM CaMOH npHposze GaaHa: NeByyecTH ero 3ByKa 
B MpOTAKHBIX, C OLHOM CTOPOHH, H AHHAMHKO-pHTMH- 
yecKOA THOKOCTH B NAIACOBLIX—cC Apyron. 

Ha pegxoctb y6enutTenbHo ocyulectBaeH y [la- 
HHWKOrO caM Npouwlecc «cpacTaHHa» o6eHx meceH: HX 
MHTOHAULHH HOO CNaBAAIOTCA BOEAHHO B «npome- 
*KYTOWHBIX® BapHauHAX (yMOMAHeEM, K _ NMpHMepy, 
TpeTbe mpopeweHne TeMn «HoueHbKH», B KOTOpyiO 
BKpalliMBaloTcA MemognyeckHe oOOopoTH necHH «Bo 
cay 1H, B oropogze>), H60 KOHTpacTHO OTTeHAIOTCA 
@akTypHHMH H AaMOTOHANbHEIMH CpeaAcTBaMH (CoOno- 
CTABJe€HHe OAHOMMeHHBIX TOHAbHOCTeH NpH NosBse- 
Huw Temnl «Kak nog AG6NOHDKOH» Nocre BapHaluoH- 
HHX MpoBpexeHHh TeMbl «BOT MUHTCA TpOHKa NOYTO- 
Ban», HAM KOHTpacT Napa/eAbHEX TOHAaJbHOCTeH B 
conocTaBseHHH nmeceH «AX Bbl, ApyKKH» H «YK KaK 
lO MOCTY-MOCTOUKYy»). 

Jipyroe paxkHoe HanpaBseHHe B pa3BHTHH penep- 
Tyapa Qian 6aaHa — co3qanHe KpyNHbX, MacuTaOHEIx 
couHHeHHH. Tlepsbim 3Ha4HTeJIbHEIM NMpOH3BeAeHHEM 
nogAo6uHoro miaHa ABHIcA Konuept Ne | ana Oasna c 
OPKeCTPOM PYCCKHX HaPOAHBIX HHCTPYMEHTOB, CO3QaH- 
Hbla JIGHHHTpaaCKHM KOMMO3HTOPOM H (pOJIbKJIOpHCTOM 
®. Py6uosnm B 1937 rozy. B 3TOM ABYX4aCTHOM COUH- 
HeEHHH TaK2K€ MOKHO YCMOTpeTbh COJbKOPHEIA MpHH- 
UHM CABOeHHOH KOMNO3KUHH: NepBasd 4acTbh TecHO ONnH- 


paeTca Ha JIMpHYeCcKyiO HapOAHyW MeceHHOCTb, BTO-’ 
OguHako HX KOHTpacT Kak 6b 


paax-—~ Ha MJACOBYIO. 
3HA4HTEMbHO YKPYNHeH, HaCHILeH NOLAHHHO CHM(pO- 
HHYeCKHM JbIXaHHeM. B 3TOM COYHHEHHH KOMMO3HTO- 
py yAanocb MHOrocToponHe 
6anHa C rOTOBKIMH aKKOpfaMH *. OHH BbIABJAIOTCA H 


B HacblUleHHOCTH (baKTypbl (CM., HalpHMep, Wadphl’ 


11, 17 neppok uacTH), H B «MeNOAM3aUHH»® aKKOpjO- 
BOrO aKKOMMaHeMeHTa B MapTHH weBOH pykH (UHpH 
16—20 Bropok uacTH), H B HCNOb30BaHHH cnenHpH- 
YeCKHX NPpHEMOB TAHCCaHAHPOBaHHA MO 3ByKaM YMECHb- 
WweHHOrO centTakkKopaa 3. 

Kpynuoi sexo B pa3BHTHH MyY3bIKH AA GaaHa 
CTaH Mpon3BeqeHHA, CO3MaHHble B cepenuHe 40— 
Hayane 50-x rogop H. Watkuypm, A. XouMHHOBLIM, 
10. UWluuaxospim. B Hux c OonbWioh xyoxKecTBeH- 
HOM NOAHOTOH H yGeAHTebHOCTbIO MPOABHJIHCh Jy4- 
wie Ka¥eCTBa, CBOHCTBeHHbI€ 9THM KOMMO3HTOPaM: 
«OGUIHTEAbHOCTb® HHTOHAWHOHHOTO CTpOA MY3bIKH, 
pa3sHoo6pa3He BbIpaxKeHHBIX B HHX YYBCTB, HCKpeH- 
HOCTh 3MOWMOHAAbHOrO BbIcKa3sbiBaHuaA. [Ipu 3ToMm ec- 
an H. Uahxnu 6ovree TaroTeeT K NpeTBOpeHHio pOMaH- 


THYe€CKHX TpagHuH, TO B TBOpYyectBe IO. I]nuakosa 


nu A. XomMHHOBa 3aMeTHA HeMocpeACcTBeHHaA Onopa 
Ha KYYKHCTCKHe TpagwHuHH. Bmecte c TeM B MpOH3Be- 
Ae@HHAX MaHHbIX aBTOPOB 3aMETHO CTpeMJIeHHe MaKCH- 
M@JIbHO PpaCKPbITb BO3MOMKHOCTH OasHa C FOTOBbIMH 
akKopaMH B JeBOM KJlaBHaType, OOoraTHTb My3bl- 
KasibHylO :bakTypy HOBbIMH BbIPa3HTeAbHbIMH cpel- 


2 B 30-e roam 6aaH c neBow BHIOOpHOH KaBHaTypOoH G6onb- 
woro pacnpocrpaneHus He Nomy4H, XOTA NOYTH OHOBpemMeHHO 
c Konueptom ©. Py6uosa nosBHAOCh H Neppoe KpymHoe couH- 
HeHHe AM aTOrO THNa HHCTpymMeHta — Konuept 41a ByGopHoro 
Gana c cumoHH¥ecKHM opKectpom T. CoTHHKosa. 

3 B ny6nukyemof pemakuHH BBexeH TaKxKe COBPeMeHHDIA 
npiem Hrphl TpeMONO MEXOM B3aMeH NaybueBoro TpeMOHpOBA- 
HHA, Mpeanonarapweroca paHee aBTopom (cm. wHdpy 25 Koun- 
uepta). 


PaCKPHITb BO3MOMKHOCTH. 


cTpaMH. Hi nostomy He cryyaHo TaKkHe npon3seze- 
Hua, kak Tleppas conata u Tleppuit konuept H. Yaa- 
KHHa, Crouta A. Xommunosa, KonueptT IO. Wnmaxosa, 
CO3aHHble B 3TO BPeMA, CTaH CBOerO pota «Kpae- 
yrOJIbHbIM KaMHeM» B MpOd@eccHOHa/IbHOM BOCNHTaHHH 
G6aAHHCTOB H He YTpaTHIH CBOeTO 3HAYeCHHA H NOHBIHE. 

- Hospli stam pa3BuTHA OadHHOrO peneptyapa xa- 
paktepeH Ana Hayata 60-x rofos. Hs306peratesbHo 
HCNOJIb3YA OTHOCHTEJIbHO OFpaHH4eHHble cpeACTBa HH- 
CTpyMeHTa C roTOBOH KiaBHaTypOH, KOMNO3HTOPHI 3TO- 
ro nepvogxa NocHeqOBaTeAbHO OpMHpoBayH xXyA0- 
*%KECTBEHHHH H TeXHHYeCKHA ypoBeHb 6Gannucta. CBoe- 
rO pOda 23TaMHbIM COYHHEHHEM MOXKHO Ha3BaTb 
Konueptuyto ciouty H. Uakuna (1962 r.), rae astop 
BnepBble O6pallaeTca K FOTOBO-BHIOOpHOH KsmaBHaTy- 
pe. TlocenzyroulHe NOKONeHHA KOMNO3HTOPOB CO3AaBa- 
JH MpOH3BeReHHA yKE B OCHOBHOM JIA COBpeMeHHOro 
THMa HHCTpyMeHTa — MHOroTeMOposoro roToBo-BbIGOp- 
Horo 6asHa. 

Kak H B Apyrux *Kanpax MY3bIKaNbHOrO HCKYCCT- 
Ba, Y KOMNO3HTOPOB, paOoTaiouHX B OGaCTH MY3HKH 
Aja Ganka, Bce Goslee ABCTBEHHBIM CTAHOBHTCA CTpeM- 
eHHe MpeOfAOeTh H3BECTHYIO akaJeMHYeCKyHW BA- 
JIOCTb, HHEPTHOCTb TBOPYeCKOTO MbBIWJICHHA, CBOHCT- - 
BeHHY!O H€KOTOPbIM COUHHeEHHAM MpeAwecTByloulero 
BPeMEHH, aAKTHBHee HCKaTb HOBbIe COpasn H cpescTBa 
HX HHTOHAUHOHHOFO BONMAOWLEHHA. SaMeTHbIM ABJeHH- 
em 8 60-e roan cTanH mpon3sBenzeHua A. PennukoBa — 
ero Kanpnuyno, Peyutatus uw Tokkata, Konuept-no- 
9Ma HK APyrHe, OTIHYalOllHecA OCOOO aKTHBHOH 9Hep- 
THeH, MOJOZbIM 3a20POM H XKH3HEYTBEpAKAeHHEM; HO- 
Bble O6pa3bl NOBMeKIH H HeOOBIYHDIA paHee HHTOHA- 
WUHOHHBIA CTpo — O6HHe AHCCOHAHTHBIX CeNT- H HOH- 
AKKOPAOBbIX NOCTpOeHHA, NMpHXOTHBOH PHTMHYeCKOH 
AKUCHTHPOBKH, Aaopoe pasHoo6pasue. 

BaxkneHWHM 9Ta0M B pa3BHTHH MY3bIKH 1a 6a- 
sua 60—70-x rogoB cTao TBOpyecTBO Bua. 3ou0Ta- 
pesa. B ero counHeHuax, oco6enuo B [laptute, Brto- 
pot u Tpetpe conatax, mectu JletcKux crontax, Ila- 
TH KOMMNO3HWHAX BMepBble B MOMHOM Mepe PacKPpbIIHCb 
XYMOKECTBEHHbI€ JOCTOHHCTBAa HOBOrO THA HHCTpy- 
MeHTa, CTaBllero APKHM MpeACTaBHTeeM KaMePHO- 
akawemMHueckoH cipepbl MY3bIKaJIbHOrO HCKYCCTBA. 
Kommo3HTOp NopepHil STOMY HHCTPyMeHTy CBOH Cambie 
ray6okve H MaCUITAGHbIe 3aMbICJIbl, Webi MHp du- 
AOCOMCKHX Pa3MbIleHHH, CAMbIX COKPOBeEHHBIX H HH- 
THMHEIX CBOHX MY3bIKaJIbHBIX BbICKa3bIBaHHH. B uc- 
NOJHEHHH Ha OasHe 3a3By4alH pa3sBepHyTHle KOMNO- 
3HUHH, B KOTOPbIX OblNa pebepHO MpezcTaBieHa co- 
BepUIeHHO HeBeAOMaA STOMY HHCTPpYMeHTY paHee xy- 
HOKeCTBEHHAA Ccepa, rae TparHyeckoe OpraHHyHo Co- 
MocTaBJAeTCA C WeJIOMYAPeHHOH JHpHKOH, ApaMa- 
THUeECKaH 3KCMpeccHA coceACTByeT C He3aTeHIHBHM 
}OMOpOM. 


HosatopcTso B O6pa3HoH ciepe notpe6osano H 
3HAYHTEABHOFO paCWIHPeHHA CTHJIHCTHYeCKHX POpH30H- 
TOB 6aAHHOH MY3bIKH — BepBble B HEH NOMYYHH pa3- 
HooG6pa3Hoe BONMOWeHHe CepHAHOCTb, ROAeKapounas 
TeEXHHKA, Pa3JIHUHbIe COHOPHCTHYeCKHe MpHemMb! (Kua- 
cTephl H KJlacTepHoe rJIHCCaHAHpoBaHHe NO KJlaBHa- 
Type,  2dekTnl, cBA3aHHbIe Cc oco6boh pHTMH3aluHeh 
ABYXKeEHHH Mexa, — BCCBO3MOXKHbIe TPEMOMO, PHKOWET, 
BHOpaTto Hw aApyrue). A riaBHoe — npou3BefeHua 
Ba. 30noTapeBa OTAHYaIHCh TakoH raiyOuHOH H Hc- 
KPeHHOCTbIO 9MOWHOHAbHOFO BbICKa3bHIBaHHA, YTO 3TO 


NOSBONHAO HM OYHb OBICTpO cTaTb Mo-HacTOAMeMy 
peflepTyapHHiMu He TOKO B Halllei cTpaHe, HO H Ja- 
weko 3a ee MpezeraMu. 

SHaYHTeIbHHM BK1a10M B GaaHHW peneptyap 
CTaH CO3aHHble Ha MpOTAKeHHH NocneqHero AeCcH- 
THNeTHA Mpon3sBexenna T. Banurnxosa, C. Ty6aitzy- 
auHoh, A. )KypO6una. Bmecte c Tem yray6naetca u 
@oOlbKMOpHoe HaNpaBsieHue B peneptyape. C ono 
CTOPOHH, MpOHCXOZAT HHTCHCHBHBI€ MOHCKH «<BUIHpb», 
3a cyeT Bce O6omee NOMHOrTO OCBOeHHA MeceH pa31H4- 
HBX OOJacTei H pahoHoB Halle cTpaHH. ITO npons- 
Begenua B. 3y6uukoro x B. Tosratta, ocHopaHHbe Ha 
MaTepHayie 3aKapnaTCKHX Nonesok H HaHrpHulled, 
counHenHua A, KycakoBa, B KOTOpHIX HHTepecHo mpe- 
JOMJI€HH OCOGeHHOCTH OHCKOTO MyY3bIKaJIbHOrO 
dorpkiopa, H Tak Magee. C Apyrof cCTOPpOHH, aKTHB- 
HHH NOHCKH KOMNO3HTOpOB <Bray6b» corbKropa, 
NpOABJAIOUNHECA B MACTEPCKOM MIpeTBOPeHHH pa3/H4- 
HHX CTapHHHHX O6pa3l0B HapOAHOH MeceHHocTH — 
ApeBHUX NPHYHTaHHA, pasHooOpasHElx OOpAAOBHIX M0- 
nepok HT. 1. YOeqHTeIbHLIM MpHMepoM nozO6HOrO 
pola MOryT CAYXKHTb MNpOH3BeReHHA AA OanHa 
K. Bokospa — ero 0o6e Conatnh x Konueprt. 

Tlo cBOHM SCTeTHYCCKHM OCTOHHCTBAM JIYULUHe 
NpousBeAeHHA Ia OaaHa He yCTyNaloT xyO%KecTBeH- 
HOMY YPOBHIO COBpeMeHHOH KaMePHO-HHCTpyMeHTaJIb- 
HOH MY3bIKH B WeloM. Peneptyap, co3qaHHHA KOMMO- 
3HTOpaMH Ha MpOTAXKeHHH NOwyBeKa, Mob3yeTcA 
6obuoH HONyAApHOCTbIO BO MHOFHX cTpaHaX MHpa, 
rae nmpowecc cTaHOBAeHHA COBpeMeHHOTo OanHa (ak- 
KOpfeoHa) HMeeT MHOFO OG6ulero C pa3BHTHeM HHCT- 
pyMeHTa B Hale cTpaHe. Bmecte c Tem, 6marogapa 
HalHOHaJbHBIM OcOOeHHOCTAM, OaaHHaa KyvbTypa 
KaKQOA CTpaHbl OTMHYaeTCA CBOeOOpasHeM H CaMO- 
6pITHOCTHIO. CpeqH COBeTCKHX MY3HIKAaHTOB B Nocmed- 
HHe rogbl Bce OobWee pacnpocTpanenHe nomy4aiT 
NpoOw3spexeHHA ANA OadHa TakHX MporpeccHBHHIX 3a- 
pySexHbIx KOMMNO3HTOpoB, Kak IO. XatpuK x B. Tpo- 
an (4CCP), Fr. Bpeme ux I. Bona (FOP), T. Jlyua- 
xBucT (Ulpeuua) uv O. Umuat (anna) u apyrux. 

B Hauim OHH 6aAH, CTaB AOCTOMHBIM MpescTaBuTe- 
JI@M KAMEPHO-HHCTPYMeHTaJIbBHOM MY3BIKH, Nposos- 
*KaeT BMeCTe C TEM OCTABaTbCH HHCTPYMeHTOM Nos- 
JIMHHO HapOdZHbIM, JHOOHMBIM pa3HooOpa3HWMH Kpyra- 
MH cayluarTenehi. Tlostomy, Hapaqy c nosBseHHem 
KPYNHBIX, 3HAYHTebHEIX Mo cosepKaHHio H dopme 
NpOH3BeAeHHA, OYeHb BaKHO CO3MaHHe ANA Hero Mmbec 
HW @anTa3vi, HeNocpeACTBeHHO MpeTBOPAIOWIHX Hapogr- 
Hble NeCHH H TaHUbl. B 3TOM Mane, NpomomKaAn KH- 
BOTBOPHHe TpakuuuH o6pa6otok WH. Tanuuxoro, B 
nmoceqHHe Ba eCHTHIeTHA AaKTHBHO padotTaioT 
B. Mogzroppuf, A. Twmomenxo, I. Wenzepes x MuHo- 
rue Apyrue. 

B weaax ny6mHkauHH H WHpoKoro pacnpoctpane- 
HHA OPHTHHaAbHEIX COUHHEHHA AA GanHa H3qaTeb- 
cTso «My3brKa» MpHcTymHsio K BbIycky cepHH «AH- 
TOMOFHA JIHTepaTyphl AA Gana», B KOTOPOH mpezno- 
JlaraeTCA MOMeCTHTb MpOH3sBeAeHHA, BOUleAWIHE B CO- 
KPOBHIWHHUY OaaHHoro peneptyapa. Hapsgzy c mpo- 
H3BeCHHAMH COBETCKHX aBTOpoB B «AHTONOTHH» by- 
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eT WHPOKO NpeACTaBAeHO TBOPYeCTBO KOMNOSHTOPOB 
UYexocnosakun, TP, Ilseunn, Hopsernn, Punaan- 
auH, OPY, PpanunH wx Apyrux crpaH. Ectb Bce ocHo- 
BaHHA NOMaratb, ITO AKTHBHOe BKIOUeHHE B Mporpam- 
MH HCHOAHHTeTeh NpeAcTaBAAeMHX B 3TOM CepHH co- 
4HHEHHA ABHTCA MOIWHHIM CTHMYJIOM B CO3{aHHH HO- 
BHIX BbICOKOXYAOXKECTBEHHEIX MpPOH3BeAeHHA AIA COB- 
peMeHHOro 6aaHa — HHCTpyMeHta c GoraTehuiHMH xy- 
OXKECTBEHHEIMH BO3MOXKHOCTAMH. 

B nepsyf BHINycK BKOYVeHH! couHHeHHA @, Py6- 
uosa, WH. Ilannuxoro u A. Jlanwaosa, cosqaHHbe B 
30-e roan. 

Py6uosp Peonocni AxtoHosny (p. 1904) — conert- 
CKHA O/bKNOpHCT, NeAaror H KOMMO3HTOP, KaHAHAaT 
HCKYCCTBOBeeHHA, Mpodeccop. B 1931 roazy oKonuHA 
JleHuHrpacKyl0 KOHCepBaTopHio MO Kaccy KOMMO3H- 
uuu y M. O. IlrefnOepra. Unen Coio3a Komno3uTopoB 
c 1932 roga, aBTOp BOKaAbHEIX H XOPOBHIX MpousBese- 
HHA, COUHHeEHHA AJA OpkecTpa pyCCKHX HapORHIX HH- 
CTPYMEHTOB, ABYX KOHUePTOB AJIa GaaHa C OpKecTpoM, 
a TakxKe MHOTOUHKCJICHHEIX O6pa6oToK pyccKHx Hapog- 
HBIX meceH. Py6uoBy npHHadwexuT pad cTaTeh no 
BONpocaM PyCCKOTO My3HIKaNbHOrO (oubKs0pa. 

Konuept Ne | nanucan B 1937 rogzy. Ilo cymecrsy, 
3TO NepBoe KpynHoe MmpodbeccHOHatbHoe counHeHHe 
ia 6GatHa. My3pkalbHbli A3BK KOHUepTa onupaetca 
Ha HapodHyto OcHOBy. Pa3Hoo6pa3Hoe UCNOmb30BaHHe 
BOSMOXKHOCTeH OaxtHa C TOTOBHIMH aKKOpwaMH weBoht 
KaBHaTYpH ABHJIOCh 3HAYHTEBHEIM WalOM B pa3BH- 
THH HHCTpyMeHTAa. 

Nanuyukni Hpan Axosnesny (p. 1906) — ucnonnu- 
Tejb, nefaror, AaypeaT Bcecoio3Horo cMmoTpa Hcno.- 
HuTeleH Ha HapOMHBIX HHCTpyMeHTax B Mocxse 
(1939 r., I npemua), 3acnyxKeHHHA aptuct PCOCP. 
C umenem Ilannukoro cBa3aHO Weoe HalipaBsleHHe B 
OanHHOM HCKyCccTBe, yXOAAMlee CBOHMH KOPHAMH B 
TPpaNHUHH HapOAHOrO MY3HUKpOBaHHA LFapMOHHCTOB- 
CaMOpOdKOB. 

Tlanuuknfi — OHH 43 NepBbIX 6aAHHCTOB, KoTOpHle 
cBoeH HeEYTOMHMOM TBOpPYeCKOH MeATEMbHOCTbIO CrO- 
cOOcTBOBaJIH yTBepKJeHHIO 6aAHa B KayecTBe NOMHO- 
MpaBHOrO COJbHOrO HHCTPyMeHTa akaweMuyeCcKON 3cT- 
Ppadbl; aBTOp NepBHX BHICOKONpoOdecchonabuHblx o6- 
pa6oTok pyccKHX HapOMHbIX NeceH, CO3MaHHBIX B O60JIb- 
WHHCTBe CBOeM B 30-e TOA, a TaKxKe MHOFOUHCAeH- 
HBIX TpaHCKpHNUHA Ana 6anna. 

Tiaununos Anexcakap Penoposny (1901—1965) — 
H3BeCTHHIA OaAHHCT, YYaCTHHK 3HAMeHHTOPO TpHO 6an- 
HucToB Bcecorw3Horo pagvoKxomuteta (c A. HW. Ky3ue- 
uoBHM H SX. ®. TonkosyM). Jlannnosy npHHaazsexKuT 
pad o6pa6oTok Aa 6GadHa HapOAHBIX neceH MH TAaHLlesB. 
B cBoe MCnoOHeHHe OH BHOCHJ 39JIEMeHTHI HMIMpOBH3a- 
uuu. Pycckaa HapoqHaa necua «A6n04Ko» B o6pa- 
Gorke JjaHnnoBa AA Tpex OaAtHOB AO CHX Nop Nowb- 
3yeTca nonyaapHocTbio. B qaHHOM H3qaHHH nyOuH- 
KyeTCH BapHaHT 9TOM Mbech Ain GaaHa cos. 


Haxanuyxui M., JIunc ®., 


FOREWORD 


Russian folk instruments have a special sig- 
nificance in the history of this country’s music cul- 
ture. Widely popular with the masses, bayan, balalai- 
ka and domra are indispensable components of to- 
day’s professional music scene. 

Exceptionally great advances have been made by 
the Russian-type button-key accordion, commonly 
known here in the USSR as bayan*. Its predecessor, 
traceable back to the early 19th century, was a simple, 
unpretentious squeeze-box; the modern multitimbre 
instrument, which gives the player the alternative 
of utilizing ready-made chords or of applying uncon- 
fined I. h. patterns, allows of solving most com- 
plicated aesthetic and technical problems. 

- Although the Russian button accordion has been 
in existence for about a hundred and fifty years, it 
was only by the end of the twenties that the players 
began to acquire professional training. Since then, 
the art of playing the instrument has grown to such 
an extent that the present-day standard is truly in- 
comparable to that of fifty years ago. 

The best of our young accordion players regularly 
participate in international performers’ competitions, 
and, as a rule, win prizes. Our leading concert accor- 
dionists, in a level with other instrumentalists, go 
touring throughout the country and abroad, and are 
fervently applauded by the public. 

The progress of the art of playing the button ac- 
cordion was accompanied by the development of 
didactic thought, with theoretical contributions by 
distinguished Soviet experts in the field determining 
the methodology of training. There appeared numer- 
ous methods, self-instruction manuals, and scholarly 
papers on various aspects of teaching and per- 
forming. The growing proficiency in playing the Rus- 
sian-type accordion has had much bearing on the 
development of the instrument itself. 

These important factors could not but result in 
the accumulation of the repertoire and, particularly, 
in the advancement of creating original pieces of 
music to be played on the button accordion. Every 
stage in the process of improving the instrument 
gave rise to new aesthetics and techniques of com- 
position, new expressive devices, new features of 
musical language. During the decades past, a 


* The term, derived from the name of an Old Russian 
thapsodist, has been used in reference to the accordion since 
the first decade of the 20th century. Be sure to stress the second 
syllable: /bayaan/, i. e., in international phonetic symbols, 
[bo’ja:n]. — V. Y. 


voluminous repertoire has been built up, with a con- 
siderable amount of compositions in various forms 
showing exquisite artistic merits. 

First attempts to create an original repertoire 
date back to the thirties. Yet the pieces by V. Zarnov, 
F. Klimentov, V. Rozhkov, let alone the amateurish 
arrangements of folk-songs, could never satisfy the 
musicians’ growing requirements. To reveal the 
expressive resources of the Russian button accor- 
dion, performers were in need of sophisticated large- 
scale works and unaffected folkloresque miniatures. 

In the mid-thirties I. Panitsky, an outstanding 
autodidact from Saratov, became one of the best ar- 
rangers of folk-songs. Working on the basis of an 
intimate, knowledge of Russian musical folklore, he 
managed to reproduce its peculiarities in a very care- 
ful and delicate way. In his arrangements of lyri-— 
cal “drawn-out” songs, the musician has truthfully 
reflected their substantial qualities, such as flexibi- 
lity, plasticity and unhurriedness of continuation, 
metrical freedom, asymmetric . phrase-building. The 
Akh, vy, druzhki arrangement can serve as a vivid 
example of that. I. Panitsky has also succeded in 
preserving the textural properties of traditional 
part-singing as practised in the midst of the country- 
folk from ancient times up to now; reference may 
be made to the expressive “solo” introduction giving 
way to the “choral” refrain in his arrangements of 
the songs Oy da ty, kalinushka and Luchinushka. 

Just the other way about, I. Panitsky’s arrange- 
ments of Russian dance-style songs show the speci- 
fic manner of music-making characteristic of the 
dextrous rural squeeze-box players, with their infinite 
inventiveness in varying the initial tune in line with 
the increasing excitement of the dancers. 

It is worth noting that I. Panitsky has artistical- 
ly made use of a distinctive dual form, which, in 
Academician B. Asafyev’s words, represents “a 
typically Russian juxtaposition of a drawn-out song 
and a dance-style one.”! This principle of form- 
building, introduced into the realm of symphonic 
writing by Mikhail Glinka in his brilliant Kamarin- 
skaya, has proved to be in perfect harmony with the 
very nature of the bayan, which is equally appropri- 
ate to melodious tunes and to rhythmicized strains. 

The procedure of fusing the two types of songs — 
“drawn-out” and dance-style—has been uniquely 


1 See: B. Asafyev (Igor Glebov), Glinka.—In: The Soviet 
Encyclopedia, vol. 17. Moscow, 1930, p. 228 (Russ.). 


exemplified by I. Panitsky. Their specific idioms 
either mix in “intermediate” variations (see, e. g., the 
third entry of the Nochenka theme, with insertions 
of the Vo sadu li, v ogorode) or contrast with each 
other due to textural and modal factors (e. g., the 
juxtaposition of variant — major /minor — keys at 
the entry of the Kak pod yablonkoy theme after the 
variations on the Vot mchitsya troyka pochtovaya; or 
the juxtaposition of related keys by placing side by 
side the songs Akh, vy, druzhki and Uzh kak...). 

A second direction in developing the button ac- 
cordion repertoire is creating original large composi- 
tions. The earliest remarkable instance of that sort 
is the First Concerto for button accordion and Rus- 
sian folk instruments orchestra (1937) by F. Rubtsov 
(Leningrad), who has made himself a name as a 
student of folk-music. This two-movement com- 
position may be regarded as another example of 
employing the structural principle of duality referred 
to above (in a larger format, and in a genuinely 
symphonic context): the first movement is based on 
the idioms of lyrical folk-songs; the second, on those 
of dance-style songs. In his Concerto, the composer 
managed to comprehensively demonstrate potentials 
of the ready-chord instrument which were far from 
being obvious in those days.? These potentials mani- 
fest themselves, inter alia, in rather a dense, close 
texture (see, e. g., Ist movement, ref. nos 11, 17), in 
the melodization of the |. h. part (2nd movement, 
ref. nos 16—20), and in the employment of a 
glissando encompassing the diminished seventh 
chord. ® 

In the mid-fourties and early fifties, compositions 
by N. Chaikin, A. Kholminov, and Yu. Shishakov 
were inthe highlight; these composers displayed com- 
municativeness of expression, diversity and sin- 
cerity of the emotions expressed. It is to be noted 
that N. Chaikin tends towards the traditions of ro- 
manticism, whereas in Yu. Shishakov and A. Kholmi- 
nov one can perceive a certain influence of “The 
Five”. Their accordion works are indicative of their 
desire to exploit to the utmost the resources of the 
ready-chord |. h. keyboard with a view of searching 
for new means of expression. Thus, it is only natural 
that the best of the compositions written by the men- 
tioned musicians in those years, such as Sonata No. | 
and Concerto No. | by N. Chaikin, Suite by A. Khol- 
minov, and Concerto by Yu. Shishakov, have con- 
stituted the cornerstone of professional training, and 
retain their significance today. 

The early sixties mark a new stage in the develop- 
ment of the button accordion repertoire. Using the 
relatively limited means of the instrument with ready- 
made chords creatively, composers had been consis- 
tently working for a better technical and artistic stan- 


2 As far as the idea of a single-note |. h. keyboard is con- 
cerned, it should be borne in mind that in the thirties accordions 
with such a keyboard had not yet made their way in musical 
life, though almost simultaneously with the Concerto by 
F. Rubtsov there appeared a large composition for all-single- 
note accordion and symphony orchestra — Concerto by T. Sot- 
nikov, which, however, has left no considerable trace in the 
history of accordion-playing. 

3 The present edition gives preference to the modern way 
of executing the tremolo, viz. with the bellows, — instead of the 
finger tremolando as presupposed by the composer in the first 
version of the Concerto (see reference number 25). 
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dard of performers. The Concert Suite by N. Chaikin 
(1962) can be considered a turning-point, for it was 
the first time a composer attempted to utilize the 
single-note-and-ready-chord 1. h. keyboard. The sub- 
sequent generations of composers have intended their 
accordion works mainly for the modern-type instru- 
ment — the multitimbre singlé-note / ready-chord but- 
ton-key accordion. 

As with other musical genres, composers of ac- 
cordion music have been anxious to overcome a cer- 
tain academic slackness, i. e. the inertia of creative 
thought characteristic of some previous works, so as 
to seek for new matters and manners. 

Compositions by A. Repnikov dating from the 
sixties (Capriccio, Recitativo and Toccata, etc.) are 
noteworthy for youthful energy and vitality ex- 
pressed by means of innovatory idioms (dissonant 
sequences of seventh and ninth chords, intricate 
rhythmic patterns, peculiar accents, diversity in tonal 
organization). 

The creative work of VI. Zolotaryov can be de- 
scribed as a milestone of the utmost importance for 
the incontestable progress of accordion music in the 
sixties and seventies. In his Partita, his Second and 
Third Sonatas, six suites for children, and “Five com- 
positions”, the advantages of the new-type accordion 
have, as never before, beén wholly revealed. The in- 


_ Strument has become a full and equal participant 


in the chamber sphere of art music. 

The composer has entrusted the instrument with 
his most earnest and ambitious ideas, his innermost 
thoughts and feelings. He has imparted to it a world 
of philosophy. The button accordion repertoire has 
been enriched with elaborate compositions disclosing 
a range of aesthetics unknown to the instrument 
before. In these pieces of music, the obscure and 
tragic combines with the sublime and purifying; 
the tense dramaticism, with an unassuming humour. 
Innovation in the field of aesthetics has called forth 
a considerable advance in stylistics: for the first 
time in the history of Russian accordion music use 
has been made of serial writing, the twelve-note 
technique, various sonoristic devices (clusters and 
cluster-sliding on the keyboard, effects caused by 
special ways of handling the bellows—tremolos of dif- 
ferent kinds, ricochet, vibrato, etc.). But the main thing 
about the works by VI. Zolotaryov is their depth and 
unmistakeable sincerity, which has secured their 
firm place in the repertoire of accordionists. 

Innovatory works by G. Banshchikov, S. Gubaidu- 
lina, A. Zhurbin, composed during the past decade, 
have proved to be important contributions to the 
repertoire. Simultaneously, folklore trends have been 
making themselves clearly discernible in the musical 
output of the last years. On the one hand, there is a 
tendency towards a fuller apprehension of the folk- 
song traditions of various regions of the country; to 
put it differently, composers endeavour to widen 
the geography of folk idioms capable of informing 
their work. Here one can mention compositions by 
V. Zubitsky and V. Dovgan based on Carpathian 
tunes, works by A. Kusyakov, which re-actualize 
traditional folklore of the Don river area, etc. On 
the other hand, there is an active search deep into. 
the history of musical folklore, which has resulted 
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in masterly revitalizations of archaic songs — old- 
time lamentations, ritual tunes, etc. Compositions by 
K. Volkov —his two sonatas and a concerto — are 
telling examples of this. 

Aesthetically, the best of what has been written 
for accordion is in no way inferior to the bulk of 
modern chamber music. The repertoire created by 
Soviet composers during the half-century enjoys 
wide popularity in many countries of the world, 
where the process of contextualizing the modern ac- 
cordion has much in common with analogous deve- 
lopments in this country. However, owing to the 
national peculiarities, the accordion culture of each 
country bears its specific features. Soviet performers 
appreciate accomplishments of foreign composers of 
accordion music, such as J. Hatrik, V. Trojan 
(Czechoslovakia), G. Breme, G. Boll (GDR), 
T. Lundkvist (Sweden), O. Schmidt (Denmark), and 
others. 

Today, for all its being integrated into the realm 
of chamber music, the bayan remains truly popular 
with the vast strata. That is why writing large 
concert works, ambitious in content and form, 
should never be the only direction of the further de- 
velopment of the accordion repertoire: it is no less 
needful to compose smaller pieces and fantasies im- 
mediately reflecting folk songs and dances. In this 
respect, the traditions of I. Panitsky have been suc- 
cessfully continued during the past two decades by 
V. Podgorny, A. Timoshenko, G. Shenderyov, a. 0. 

To publicize and widely popularize evergreens of 
button-key accordion music, the Muzyka Publishing 
House has launched the series, “Anthology of Com- 
positions for Button Accordion”, which is to comprise 
not only works of Soviet composers but also music 
from Czechoslovakia, the German Democratic Repub- 
lic, Sweden, Norway, Finland, the Federal Republic 
of Germany, France, and other countries. 

There is every reason to believe that a further 
integration of the compositions presented in this 
series into the concert practice will be a powerful 
stimulus for composers to create new masterpieces of 
music for the modern button accordion — an instru- 


ment which is extremely rich in aesthetic and technic- 
al resources. 


The first volume of the series contains com- 

positions written by Soviet musicians in the thirties. 
Here are biographical notes on the composers. 
_ Rubtsov, Feodosy Antonovich (b. 1904), expert 
in musical folklore, teacher, composer. Professor, 
Candidate of Art Studies. Graduated from the class 
of M. O. Steinberg (composition) at the Leningrad 
Conservatoire in 1931. Member of the USSR Com- 
posers’ Union since 1932. Vocal and choral compo- 
sitions, music for Russian folk instruments orchestra, 
numerous arrangements of Russian  folk-songs. 
Papers on Russian folk-music. 

His Concerto No. 1! (1937) is virtually the first 
large-scale piece of art music in the history of the 
Russian button accordion. Its musical language is 


- based on the traditions of Russian folk-music. The 


multifarious utilization of potentialities of the ready- 
chord |. h. keyboard in this work was an important 
step in the development of the instrument. 

Panitsky, Ivan Yakovlevich (b. 1906), concert 
performer, teacher, arranger. National Competition 
(folk instruments), Moscow, 1939 (ist prize). 
Honoured Artist of the Russian Federation. " 

_ He is renowned for his pioneering activity as a 
high-class accordion player and arranger whose 
art is deeply rooted in the traditions of squeeze- 
box music-making. His arrangements of Russian 
folk-songs date, for the most part, from the thirties. 

Danilov, Alexander Fyodorovich (1901-65), concert 
performer, arranger. Member of the Button Accordion 
Trio of Radio Moscow (with A. I. Kuznetsov and 
Ya. F. Popkov). - 

He was a famous virtuoso versed in the art of 
improvisation. His arrangement of the Russian folk- 
song Yablochko for three accordions. is: still greatly 
appreciated by performers. The present publication 
includes a solo version of that arrangement. 


M. Imkhanitsky, F. Lips, | A. Surkoo | 


Tr.: Ye. Khazanov, V. Yerokhin 


CONCERTO N 1 


for Button Accordion and Orchestra of 
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naa Gasna c opkectpom 


Russian Folk Instruments 


PyCCKHX HapOJHBIX HHCTPyYMEHTOB 


Arranged for Button Accordion and Piano 
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